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staring out at us, S
‘Mark Hoyle, MAAIS,
shilfully mastered the
 recording of this
It was found by the
company Pre-Construct
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Northumberland.
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the rim of a neolithic
pot did not escape
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of Laura Templeton,
MAAIS, in the post-
aicavation of
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County Council's
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WHERE ARE WE, COUNCIL?

Weill, some of us are still at unlversity, but It
ain’t quite the same place anymore,

"Zince | was a student, certainly, a lot has chan-
ded”, chairwoman Jo Bacon adds, "because then
odd tutors might employ one person, on a shart
term contract, for a very specific drawing pur-
poze— like myself, drawing pottery from
Carthage— and of course money ta pay for this
could anly be found outside the Uni

Then, teaching of archaealogical illustration was
merely part of the Practical Archasology course,
and usually taught by whichever lecturer couldn't
aet out of it"

Thiz Izsue of your Newsletter demonstrates
spme of the changes thatl have taken place.
Read on and you will discover that there are row
lecturers  who take the profession seriously, per-
fraps even stemming from it themselves, and
that with new technologies derived from the
great thinking bastions, some have returned to
university to help In plotting totally new publica-
tian strategles

"This is great, and | am glad that some of these
posts are fitled by AAIRS members who are now
an ackngwledged face for the profession”, Bacon
says

“Talking af the profession”, she continues
delighted to see sa many AAISS members
at the IFA Conference They had mare delegates
dltending than we have members, so the actual
percentaqe of AAIRS that went was pretty high
find the conference was fun too!l”

"l was

Delegates gather around for a
partfollo session at last
year's Conference in London,
!! whilst on the far right,

d o Bacon takes a rest from
chalring it.

Ah, fun conferences. .. we have one of those

coming up soon taol

The 26th AAI&S Conference will be held at
Warwick University from Friday 3rd through to
Sunday the 5th of September, 2004.

The programme |s jJampacked with interesting
talks, walks and workshops. All it needs now Is
an audience: you.,, please find the booking form
included with this newsletter

One of this year's speakers, Thomas Dowson, is
the UK Subject Director for Archaeciogy, Classics
and Histary of the Learning and Teaching
Support Metwark (the LTSH, with a website at
W Itsnac uk), a nation-wide aroup set up to
exchange good teaching practice. He has invited
the AAI&S to run a warkshep, and Miles-Willlams
I= therefore Kindly asking members with relevant
erperience to contact her, or perhaps even
attend and take part In -discussions.

All information is also
being made available
on the Association’s
website, at
wiww.anis.ong.uk,

Want to hnow what
you missed during
previous conferances?
Chech aut the confe.
rence archives at
wiwwaals, org ukshiml/
conference.asp.

You can find out more
about the confercnce
venue, at the
University of Warwick,
at wwwowanwick.ac.uk,

Of special interast
might be the reenact-
ment festival at
Warwichk Castle ente-
rimg its last faw daya
the same weekend as
our conference!

On the 4th and 5th of
September, you can
see the Castle's
medieval soldiers put
through their paces in
driils and battles,

Up to the Gth of
September, visitors
are Invited into an
authentic medisval
village. Experience
the sights, smelis and
sounds of |ife in the
Middle Ages.
Craftsmen will be at
work, knights will be
in training, minstrels
will be wandering and
the jester will be on
hand with steries,
Jekes and juggling
plus lots of games
and themed entertain-

ment.,

Chech the castle’s
magnificent website
at www warnyick-cast-
leco.ub for details.



s f course called Drawing in the Ashmolean Museum, |5 to be held at Rewley House and the Ashmolean
Museurn In Oxford, and will be tutored by Mélanle Steiner BFA, ATC, and member of this Associatian

Using the resources and inspiration of the archasology collections of the
fAshmalean Museurm, this informal course provides & wonderful opportunity
for students to learn and Improve their drawing technigues In a sociable
and encouraging atmosphere

/N N

Starting on October 6, 2004, there will be five meetings on Wednesdays
fromy 11,00 am to 1.00 pm, and from 2:00 ta 4.00 pmi The course (10
CATS Palnts, level 1) costs £80 It s open 1o all

For-further detalis, telephone 01865-280893 or 280895, or visit the weh-
site of the Oxford University Department for Continuing Education at
www.conted ox.ac.uk

* A current eshibition at the British Museum In
London, Enlightenment: Discovering the World in
the Eighteenth Century, is of particular interest ta
archasological lllustratars,

On display are some vary early examples of thelr
art; such as works from the Reversnd James
Douglas' 17935 Mennia
Gritannica, Phillin Cracker’s
sketches for-Sirn Colt
Hoare's Anclent Witshire,
publizshed between 1812
and 1820, and a copy of
Meyrick and Smith's fasci-
nating The Costume of the ]
Criginal Inhabitants of £
the British (slands
(1815).

Above, an engraving from a Philip Crocker drawing of the
neolithic earthwarks at Avebury, as published in one of
"i the volumes of Ancient Wiltshire.

y  Left, an imaginative druid from The Costume of the

‘z Original Inhabitants of the British |slands

NEWS & EVENTS

e Tomy Sl Rk

the M EN




Troy Lovata is an Assistant Professor at the University of New Mexico, in Albuguerque in
the United States, where he teaches courses that explore the visual presentation of prehis-
tory. He completed his own docloral degree with a dissertation thal included a 44-page
comic book on archaeology. "I'm interested in the AAI&S community”, he says. “because
I've been working with a group here in the States that has done something that many of

vou might share an interest in.”

DRAWING PEOPLE IN

Alta Mira Press has scheduled a June
2004 release date for thelr ook Shovel Bum
Comix of Archasological Rield Life, This volume 15
essentially an anthology of the first eignt issues of
the comic lustrated ‘zine Showvel Bum, Taking its
name from the lowest-an-the-hlerarchy, (Dnerant
field workers, the 'zing |s a place for archaeologys
pmctlr_lﬂnbrﬁ to discuss net what they find, but how
thiz discipling 15 actually practiced, What Shovel
Bum does Is talk about,-and liustrate, what doesn't
get putb inko muach of the rest.of written archaeclog-
cal discourse

Lovata: "Shovel Bum s interesting. and
sirmilar o what seems to have happened In groups
ik the AAI&S, because it has been able to bulld a
real cornmunity thraugh the exchange of dlustra-
tions. |t began as the field-note musings of archas-
clagical techrician Trent de Boer Many archasolo-
gists have doodied or sketched their way thraugn
down tme, but Trent did something maore. Ne pno-
tocopied nis drawings intg.a shart pair af seii-
publishied parmphlets Capies slowly circulated
amang fellow archasologists acrass the Staes ”
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Something significant happened at this
point, Instead of Just discussing or merely enjoying
his comics, peoble began o write and draw back
Archaeologlsts began to share and compare their
experiences. "After eight 155ues”, Lovata sums up,
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“cantributors included a wide range of prafessionals
from around the United States. They had construc

ted samething they felt they needed, and-done 50
through the exchande of imagas.”

" perusal of Shovel Burm's pages shows
that a few contrinutors aren't that much beyond
stick fligure drawings and the Inspiration for the
publication as a whole are comic books and comic
strips, Monetheless, there 15 definite power In telling
stories via [lsstrations of any style” Lovata feels
the people whis draw storles of the past (realistically
styled) and the people who draw stones of how we
come to &now the past (cartoon skyled) share url-
que experiences through which they can consider
the dea of the archasological image

"In my positon as a teaching and resear-
ching university professos, Lovata concludes, " feel
that practicing, full-time archaeclogical llustrators
have a ot to tell me about haw they seg the world
working. Perhaps AARS members oo would cons:-
der putting pen to paper and submitting something
wisual, maybe even a full blown comie, 1o future
Issues of Shovel Bum

Flease contact Shovel Buny's faunder and
publisher, Trent de Boer, vla the e-mail at dutchoir-
cus@hotrmall.com, He and | would ke to hear from
Assocation members about how they work in the
way they can probably best express themsselves—
wisually,”

Bottom left, Trent de Boer
recounts his time as a
contract archasalagist in
Arkansas.

Top left, the cover art for
Shovel Bum issue 5 by
Betsy de Boer,

To its right, Geof Prairle
llustrates the joy of
archaeological survey on
a military base In
Wisconsin (from Shovel
Bum issue B},

Bach issues of the 'zine
can be picked up off
shoualbum.com.

Troy Lovata is currently at
work on mofe comics as
weil as a short film about
the depth of images of
Hispanic culture in the
American Southwest.




Troy Lovata is an Assistant Professor at the University of New Mexico, in Albuquergque in
Lthe United States. where he teaches courses that explore the visual presentation of prehis-
Lory. He completed his own doctoral degree with a dissertation that included a 44-page
comic book on archacology. "I'm interested in the AAI&S community”, he says, “because
I've been working with a group here in the States that has done something that many of

you might share an interest in.”

DRAWING PEOPLE IN

Al Mira Press has scheduled a lune
2004 release date for thelr book Showel Bum
Comix af Archaealogical Field Life. This walurme is
essentially an anthology of the first elaht issues of
thie camic (llustrated zine Shovel Bum. Taking Its
name from the lowest-an-the-higrarchy, itinerant
fleld workers, the 'zine 158 place for archasolody's
practitioners o discuss ot what they find, but how
the discipline is actually practiced. What Shovel
Burm does is talk about, and illustrate, what doesn't
det put into much of the rest of written archaealog)-
cal discourse.

Lowvata: “Shovel Bun is interesting, and
sitrdlar o what seems o have heppened in groups
lIke the AAIRS, because |t has been able 1o build &
real community throuah the exchange: of fustra-
tigns: It began as the held-note musings of archas
ological techniclan Trenl de Boer. Many archasolo-
gists have doodied or skelched thelr way through
dowr trme, but Trent did something more. He pho-
ocoplied his drawlings inta 2 short palr of sajf-
published pamphlets, Coples slowly clrculated
among fellow archaeolad|sts across the Slates ™
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Something slanificant happened al this
paint, nstead of just discussing ar merely enjoying
hls comics, people began to write and draw back,
Archaeologists beaan to share and compare their
axperiences. "Afler eight issues”, Lovata sums up,
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“contributors included a wide rande of prolessionsals
frorm around the United States: They had construc
ted something they felt they needed, and cone so
through the exchange of images.”

A perusal of Shove! Bum's pades shows
thatl a few contributars aren’t that much beyond
stick figure drawings and the inspiration for the
publication as a whole are comic books and comic
strips: Monetheless, there s definlfe power in tglliing
stones wia llustrations of any style” Lovata feels
the people who draw siones of the past {reakstically
styled) and the people who draw stones of how we
come to know the past {cartoon styled) share uni-
que experiences through which they can cansider
the Idea of the archascioglical Image

“In-my postiion 4s 4 teaching and resear-
ching unlversity professor”, Lovata concludes, "l feel
that practicing, full-time archaealoglcal llustrators
Rave a loft to tell me about how they see the warld
working Perhaps AAIBS members too would consi-
der putting pen o paper and submitting something
visual, maybe even a full Blown comic, to future
Issugs of Shouvel Bum

Flease contact Shovel Bunrs founder and
publisher, Trent de Boer, via the e-mall at dutchcir-
cus@notmall cor HAeand [ would like te hear from
Assoctation members about how they wark in the
way they can probably best express themselves—
wistale”

Bottom left, Trent de Boer
recounts his time as a
contract archaeolegist in
Mrkansas,

Top keft, the cover art for
Shovel Bum issue 5 by
Betsy de Boer.

T its right, Geof Praire
Illustrates the joy of
archaeological survey on
a military base in
Wisconsin (from Shovel
Bum issue 8).

Back [ssues of the ‘zine
can be piched up off:
shovelbum.corm.

‘Troy Lovata |s currently at

Wwork on mare comics-as
well as-a short film about
the depth of images of
Hispanic culture in the
American Southwest.




A selection of work by AAI&S members, all of whom are employed by-,

or were commissioned for their illustrations through British universities.

At the top of the

a varlety of interpreta-

tion material produs
for  tha )
Project by| Marga
Mathews, M/
Reading Un

reconstructed

Current
magazine.

digital pho-
tomontaghs of the

The mesolithic micre-
lith to the [eft, and the
Sanon pot below, are
by Illustratar Bryony
Ayder, & Licentiate of
the AAIS working In
the Drawing Office of
Blrmingham
Archaeology.
The fine lines of her
Hlustrations owe much
to Adobe |lustrator, a
‘tool uhich Ryder art-
Ty ExpTaits . T
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When Margaret Mathews came ta the The pottery drawings above are all by 1] i
small Archaeology Department at the University Louise Brown. She regularly visit: v N 1
of Reading to work as a ‘techniclan’ 135 years the site of a brach on the Shetland |. 1%
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ohe works for a-commercial unit with
very qood |inks to the academic-staff at
Birmingham University "This gives us access to
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| research projects that other units don't &lwav:O £ s permanently on their staff,
et. yet has Implications |n that the way | dr. /7 ometimes universities still :
| S Esaang ; 10ea fisd  find themselves urgently in :
has to be wholly cummef:{nllv viable . Interim ; / - need of an extra pair of hands,
| reports can ook very dull, but we do our best to J&f  andcallin the freslancers. [
prove we have g littie bit of design sensel”, S AT When Cardiff University, for ?
Louise Brown 18 Ressarch Assistant on | / Eﬁamm the CADW £
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Three. images from
James' Cowdery Dowwn
series: at the top, the
possible superstructu-
re constructed on the
heayy wall timbers of
an Anglo-Sawon hall,
Then, even more inte-
restingly, James pre-
sents us with two very
different reconstruc.
tions based on the
same set of founda-
tions!

On the right, the three
Roman soldiers were
painted by Simon
James as an ald In his
research into the arms
found in the #ncient
city of Dura-Europos,
In Syria, >
Most of the material
Was deposited during
the destruction of the
city by siege in the
2505 AD.

Simon James was an accomplished illustrator himself, commissioned illustrations by
others, modelled for the greatest amongst them, even wrote about their craft and art.
He is now Dr. Simon James, lecturer at the University of Leicester. author of popular
books like Exploring the World of the Cells, but also academically acclaimed works
like The Atlantic Celts: Ancient people or modern invention?, wherein he put the
whole notion of Celtic identity to serious question.

Dr. James will speak at our upcoming conference and if, forbid!. his magnificence still
needs emphasising. here are excerpts from a lenghty correspondence between him-

self and your most humbled editor.

A talented lllustrator himself, James
however never racelved any formal training in
his: drawing skilis.

“ty dad taught technical drawing in sec-
andary school. He used to give me stacks of old
coursework drawings to draw on the back of |
always llked to draw, and later to paint a bit, but
have never recent formai training in It | alsa
rmade a |of of scale models as @ kid, and so lear-
ned to handle scales and visuatise |n 30"

His drawing carme to adulthood when
research called for it.

‘I digt my first serious reconstruction
drawings araund 1981, when | was 24, for the
Cowdery's Down report, All the fioor levels of the
Bark-Age bulldings thers were ost, we had ||ttle
more than a shoebox full of pottery, vet the
feundations were beautifully detalled. They had
o be Interpreted largely through worklng out
their 30 structures; so the research was wisual
reconstruction’ by nature |t was doing those
which dot me thinking abaut the principles, prac-
tices and challenges of making such lllustra-
tians®

The ensulng reconstriction drawings
were well received (and are In fact still often
reproduced)

“fAround thi= time | became khown to
the British Museum as an excavator who cauld
draw, so.when a contract came up to prepare
somel reconsiructions and-other images for the
bobk accompanying a big exhibition Hhers
{Archasology in Britain since 1945), |'Was In the
frame: on the basis of the Cowdery's Down
reconstructions; |.got the |ob. | stayed in the
British Museum for the next eley=n years, ait-
houdh most of that was not as an lllusrator. bt
a5 8 educational curaton | was responsible for
publiclectures, teacher tralning, and Bducational
materials refating to the prehistoric and Roman
coflections.”

- It started-nagging James that he “could
nat Balleve haw little, Interest most of the archa-
egloglsts | meat took n' Biking fo-anvone except
each ather: I 'naveilong felt'thal, <nce.-as some-
one memorably orise said; archaeclogy is'the
mostiun you cdh Ravewith our parits-en. Jet's
tell people about itl So, | Got inlo archaedlogical
communlcation airectly thraugh'lllustration, edu-

FHE PRSI B e e e 5
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cation work In the British Museum; writing
baoks, and |ater some TV wark and web resour-
(<L

The nagaing thoughts continued

My workoon Cowdery's Down and the
British Museum book had shown me what a
powerful, but dangerous and ambiguous tool the
reconstruction lllustration is for presenting
archaeologlical Information and ideas. | felt that
this was a valuable research tool whickhwas
nardly understood by archaealagists, and which
needed much more theoretical and methodologl-
cal exploration. A5 |t happened, the late 19805
saw the start of a wider academic interest in
visual [rmageny and ks operation; nolt least ik dis:
seminating and embedding Ideas abaul the past,
a5 archaeologists (ke Stephanie Moser built on
wark such 45 thal conducted on palasentolagical
recanstructions. So, my'own thirking in this
area luckily chimed with a wider trend *

At-present, Jamesis Serior Lecturer In
Iran Age-and Raman-archaeclady, Celtic ethnlci-
by the archaeology of vialence and. watfare, and
the representation and appropriation of the past,
al the School of Archaesology & Ancient Histary,
at-the University of Lelcester

D e TETAL sl Gl el IS R D AT
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The background [lustration s of the late lron Age
Clickhimin Broch on the Shetlands— compare James’ dra-
wing to the foundations photographed on page 7,

Taken from the book Archaeclogy in Britain since 1945,

On the left, a crisp and clear reconstruction of an Iron Age
sword from Hirkburn, East Yorkshire,
Painted by Simon James in 2000,

“l cantinue to use Imades, for esample
fiqural reconstruction palntings, In my current
study of Roman armour from Syra. These recan-

structions are intended to be ‘read’ [ointly with

accompanying test in the baok, which explains
how their praduction was not an afterthought or
end-product, but was (as l-advocatel} an Integral
and reflaxive part of the progcess: of |nterpreting
the milliary archaeologlcal remains: from Dura
Making them threw up a host of observations,
Ideas and questions which made me rethink, do
raore reseacch, and revise both text and the
paintings themsalvas”

"My interests in anclent arms; and in
communication of archaealogy, made me a big
fan of Feter Connolly 85 a student. As a post-
arad, | was |lucky encuah to be introduced to
hirm, and we've been friends ever since. | have
Visited Peter's hame studia, and have also com-
missiened an image fram Rim, for which | myseif
modetledl His meticulously researched approach,
and gouache technigue, have always-appealed to
me, and | have sought to imitate both In-the few
senous paintings 've attempied myself.”

“Imageny will be key to the book | am
currently starting on the nature of violence and
war In the Rarman perlod, As ane aof |is themas,
| hope to explore recent work elsewhers n
archasology and other sciences which-shaws
that visual representations don't Just express,
but helpto create theories and |Ideas abeut the
past, For example, any diagram:of the structure
ef the Reman ledlon makes It {ook blg, formida-
ble,-ang perfectly, reguiar, llke a vast'setl of
chess.pleces. This relnforces & common modem
miscanception of the Roman milltany &5 machi-
ne-||ke— which {5 utterly Wrondl Ledglonaries
were actually very unculy, and legions were: oftert
ragaed; uslally: undersirenagth; and probably
neverloaked ke they doin such iliustrations.
Using such lldstratians as starting polnts far
deconstruciing their messdges, overt apd incl-
dental, discursive-and-subconsclous, can, |
think, Be & powerful way of sammunicating ideas
abaut the nature of the-past— and the pitfalls-of
ayrown assumptions and ways: ol thinking.”

James’ plaps do-not stop there

“Follaing that: | hope to returmn maore
directly ta vistal representation |n relation to
archaedloay. and tefevision. 7/ can, | would like
Lo tfy o apply-seme-of the ldeas abeve ina TV

‘contéxt, like starting with standard TV images of

past cultures (‘warrigrCelts!, or 'clockwork legio-
naries'), and then deconstruct them, 'to seek the
reality behind the stersotype

Above, a detail from-a
Peter Connolly llustra-
tion of a wealthy British
couple of the 2nd centu-
e AD,

Painted in 1987 and
later reproduced  in
Simon.. James' 19393
book Exploring the
World of the Celts,
James had stood as a
modal for it toal

He's the one on the
right...

Dr. James’ credits as an
fllistrator include
Archaeology in Britain
since 1945 (British
Museum. Publications.
1986, and as an authar
the Eyewltness voluma
Ancient Rome. (Doring
Kindersiey, 1950),
"Drawing infarences:
visual reconstructions
in theary and practice™,
& contribution te The
Cultural 'Life of Images
(Routledge, 199E),
Britain and the. Ceitic
Irom  Age (British
Museum Fress, 1987)
and, The - Atlantic Celts
(Eritish fluseum FPress,
1994)

Dr,  James'  lengthy
Leicester  University
homepage can be wie-
wed at www.le.acuk/
archasoloqust

He has another the
Anclent Celts Page at
Www. ares.Unet.com/
celthome, htm,
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The computercrafted illu-
strations shown on this
spread start with one
from a brief by Livarpook
Museum's field archaeo-
logists to reconstruct an
Iron Age roundhopse
found in Lathom, Inthe
county of Lancashire,

The Dockmaster's office
in Liverpool can be found
down by the Albert
Docks, and is now part of
that city's Maritime
Museum,

This still eames from an
animation showing
meodem gallery space in
an old building, and was
made for Liverpool
Museum's design depart-
ment.

Hayton Roman fort—
from the Flavian pariod—
once lay in the sauthem
Vale of York

This reconstruction is
part of a Hational
Lottery-funded, University
of Hull-produced excerc-
se In portraying an
ancient landscape
threugh time far publica-
tion on the World Wide
Web,

The illustration at the
top of the other page—
showing the Iron Age
Hasholme boat, Britain's
largest survlving
prehistoric logboat— is
part of the Vallay of the
Firat Iron Mastars project.
When put online, the
public will be able to
download and fully inter
act with this model.

Read mare on projects
carried out by the
University of Hull's
Archaeclogy Department
at wwue hull.ac. uky
history/depts
archagclogy index htm.
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A very recently assessed and approved MAAIS, Mark Faulkner has travelled an interes-
ting roule. Self-employed. with a heritage consultancy firm of his own, he opted
instead to return to university. It is there that he saw new techniques developed, new
publication methods crafted, and lots of new opportunities arising.

In 1988 Faulkner graduated with a deg-
Tee In Archaeology from the University of York
From there, he says, "l started dolng illustration
work for Liverpool Museum's Field Archaealogy
Sectlon almast by chance At first | was merely a
volunteer, then landed on the payroll

el employes contracls soan turned
into freelance contracts as funding limitations at
the museum made themselves felt. "At this
stage, | was Invelved mainly with traditional style
archaeolagical |llustration; drawing pots, metal-
wark, pols, maps, pets, plans, and pots adairn,
There was also a range of other, nan-archasolo-
gieal Mustration for ather departments,  Insects,
furniture, fossits ard such "

nitially, the sense of freedom of his
freglance work sulted Faulkrer well He alsg lear
ned, favourably companng to most emploves
Nustration work, a mare arganised approach to
business

"Waorking freelance in a large naticnal
MUsSEUMm aiso gave me access ta a wide range
of colleclions and encouraged different appro-
aches in drawing styles, and far this | am still
arateful, The downside, of course, with any free-
lance or self-employment, is that vou are conti-
nually chasing the dime— and this can ba
hard. To make a living out of It, | ended up
aviding miy time between Illustrating at
nome and teaching the same art part-
time at Liverpeol University *

BUILDING A FUTURE

In the mid 90s, Faulkner became very
involved with computer graphics. Inltially he
used AutoCAD for archasolagical maps and
plans, but then started experimenting with— and
soon got hooked on— the 30 side of things.

"About this time, | was engaged In a
series of contracts for the design department of
Liverpool Museurmn, using AutoCAD to create a
full 3B estate of the museurmn bulldings for galle-
ry display and develapment reasons. The archa-
eological spin-offs of this sort of technology
were bacoming apparent to me then *

One thing iead to another, and Faulkne
was soon handling scftware bke 3D Studio Max
and Inoking to apply this to archaeclogical
reconstruction projects
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"Whilst living in Chester, | set up ::r*_snjah
consultancy called Junglefish which was gearad

to the visuallsation of the histaric, bullt and nat-"

dral #nvirgnments, and made no distinction
between archasaloalcal and architeciural mode-
lirg. One of the things that appeals to me_J
using the most modern tools to view-tie past. If
we view the past as a place that we can almost
touch by :assambling all the available evidence In
a visual framewaork, then | think we come several
steps <loser (0 understanding 1"

In 2004, Faulkner took on 3 job that
he believes will take his studies much
further, "Since the beginning of the
year, | hiave been working for the
University ofFHuUll as the Graphics
Qfficer. | am their reconstruction
artist, their designer, thelr illustra-
tor— anything to:do with images—
for @ project ealled the Valiey of the
First Tran Masters. This Is a Heritage
Lattery-funded project (with-support
froim the East Riding Archaeology
Sociaty, thelUniWersity of Hull, and
otiiers) almed -at publishing the results
of a twenty.year archaeociogical project in the
southern Vale of York on the web "

The many results of this research will be
made avaiiable through video, maps, datahases,
and virtual reconstructions of sifes and

| . A
niscaes— hence Faulkner’s involvament

itwent for this job because-af the pro-

- jecr s fiah-frefile | also feel that the job follows

in a:Cl2arpidaression from what | was daing

fore. but takes me:ln directions that would not
n avalfable outside of mainstream fun-
At prasapl my contract is only for a'vear,

ding

sp, assuming Ik s/ not extended, my Irtention s

to set up-a visualisationiconsultancy, -as 1-did
before with dungiefigh "

SUMMER 2004

'HE PAST

Mark Faulkner’'s
Junglefish is ]
Chester-basad  multi-
media consultancy
specialising. 'in  the
computer-modelling
and digital publication

of the bullt and natu-
ral enviranment.

He has a website at
wanw. junglefish.com.




The Editor wel
contributions
members an
members

ble 5.
Brawings or graphics
of any Kind are part-
cularly welcome: ejt-
her In high guality
hard cop in high
resolutlon {300 dpi
far grayscale-, 1200
dpi for line-scans)
digital form

Mail them anline o

kelvin.wilson@tip.nl

Or via the postio

HKelvin Wilson
Ringdijk 15

2981 EV Ridderkerk
The Hetherlands

Flease supply
captions for your fliu-
strations!

The deadline for the
el
ietter— with a
cial theme around
students of archaeo-
logical llisstration— s
in October, 2004
The editor would wel-
come any material—
sketches and finlsh-
ed artwork— from
students.,
If need be, this can
e handed to-him
personally at the
conference In
Warwick

In a final reminder,
please not that
Recently the Central
Mailing address for
this- Association
changed. It is pow:

AAIGS

SHES

University of Reading
Whiteknights

PO Box 227

Reading RG6 6AB
United Kingdom

s In July the BBC will Broadcast a documentary on the First Olympian, whiose skeleton
was excavated by -archaeologists in Taranto, In southern ltaly. The man had last seen
the warm suniight there around 300 BC.

Meatly scheduled to caincide with this vear's Olympic Games:in Athens,: still. work:an

the programme was undemnway a whale year earller. The team Included Dr. Caroline
Wilkinson from Manchester University, commissioned to produce a 30 facial reconstruc-
tion, and her colleague Caroline Heedham, @ medical artist and Full Member of this
Assodiation, charded with drawing a large muscie reconstruction of the anclent sportsman

"Sauthemn Italy In the middle of summer... well, it cartainly was hot when we were lown
aver far the workl’, she recalls. "Most of our job over there, -at-a local museum, was to
miaske replicas of all the important bones for a recreation of the burial the BRC
peaple were planning. We had to work out of buckets for our water sSUpply

in making the moulds.”

For the 2D reconstruction, the team also had to phatograph
all the bones and ‘re-bulld’ the whale skeleton In the
computer. As the resulting [llustration: shown hera
demonstrates, the man's upper body was very well
deveioped, with the right arm and shoulder being
particularly large. This was determined both by the
size (in particular the dliameter) of the bones
themselves as well as that of the muscle inser-
tions

It |s thought the man was a discus thrower
due to noticable alterations at the shoulder
Joint’, Heedham comments, "althouah he
probably also did some longlurmping

and runing”

The anclent sportsman would have
attended a military style tralning
school from a very young age
"He 'was likely fram an-arstocratic
background: tog, was veny well
Ioohked after, and enjoyed a
goed diet: his teeth were beau-
e

20 watch the Games, revel
In-excternent as the athle-
tes race against time, but
remember: that your very
own AAIRS told vou whio
reatly came first,

The pencildrawn study shown hare
15 by Caraline Headham, MAALS,
and s copyrighted by the Unizof
Art In Medicine, at Manchester
Urivarsimg
See e af the Unitat theirn website \ \
biormied2 man Ac. ukbialagyuarn N IH -.|.
narmepage, hmi AN "
Lizster to more of, the. Uit By logging on to

fedia Flayer intenlew with




